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A Northern Renaissance Christmas
December 2000—January 2001
1. Hendrik Goltzius (1588-1616), Dutch
The Annunciation, 1594
from the Life of the Virgin series
State = ii/iv
Engraving.
Goltzius, one of the outstanding engravers of the Northern Mannerist school,
was also one of the foremost innovators in the engraving medium, after
Diirer and Lucas van Leyden. Most of the six prints in this series were in the
style of an Italian master, this print considered to be influenced by Federico
Barocci or Jacopo Bassano. Goltzius’ prints are noted for variations in the
thickness of each engraved line which effectively renders surface textures
and swelling forms. The verse on this print was written by Cornelius
Schonaeur, in praise of Goltzius, noting his similarity to Vertumnus and
Proteus who were capable of assuming whatever form they desired.
1. a. Anonymous (Late 15th century), Paris, France
Puer Natus Est...
Leaf from an illuminated manuscript Book of Hours
Tempera on vellum with gold leaf
Purchased with funds provided by Col. And Mrs. David Souser
2. Workshop of Geofroy Troy (Early 16ln century), French
The Annunciation to the Shepherds
Hand-illuminated image
Printed text on vellum
3. Anonymous (Late 15th century)
Adoration o f the Magi
Woodcut
Given by Lessing T. Rosenwald
4. Jan Sadeler I (c. 1550-1600), Flemish
After a painting by Polidoro da Caravaggio (1492-1543), Italian

Adoration o f the Shepherds
Engraving
Purchased with funds provided by the Art Angels
It has been suggested that the gathering of the cloth by the Virgin to reveal
the Christ child alludes to the priest uncovering the Eucharist during the
celebration of the Mass. This gesture also draws attention to the humanity
of Christ, a concern of Renaissance artists.

Albrecht Dtirer (1471— 1528), German
Diirer, a master painter, draftsman, and watercolorist, also wrote a number of
treatises on artistic theory, measurements, and human proportions. But it is
his woodcuts and engravings, twenty of which are in the collection here, that
enable one to trace the transition in the graphic arts from a late Gothic to a
thoroughly Renaissance style. And it is through his prints that the Italian
Renaissance conventions were introduced to northern Europe. The foremost
printmaker of the Renaissance as well as one of the most imaginative and
influential in the history of graphic art, Diirer was nonetheless able to
balance a sense of medieval mysticism with Renaissance classicism in much
of his graphic oeuvre.
Woodcut illustrations for The Life o f the Virgin series 1500-1511
5. Joachim and the Angel, c. 1504
Purchased with funds from the Marjorie Mand Irwin Nat Pincus Fund
6. The Nativity, c. 1502-04
7. The Flight into Egypt, c. 1504
Purchased in memory of Catherine E. Doran
8. The Holy Family c. 1495
Engraving
This is one of the earliest of Diirer’s engravings. It has been suggested that
the background landscape with the presence of the Venetian gondola is
evidence of Durer’s first trip to Italy around 1494. There has been much

controversy among scientists over the identity of the insect at the lower
right—dragonfly, grasshopper, butterfly, or praying mantis?
9. Adoration o f the Magi, c. 1511
Woodcut
Hendrick Goltzius (1556-1617), Dutch
10.

The Adoration o f the Magi,
1594
Purchased with funds donated by the Friends of the La Salle Art
Museum, “The Art Angels”.

11. Lucas van Leyden (1489/94-1533), Dutch
The Virgin with Two Angels, c.1523
Engraving
12. Hendrick Goltzius ( 1558-1617), Dutch
The Circumcision, 1594
State = iii/v
This print was composed in the style of Diirer. The head in the right
background under the arched doorway is supposedly a portrait of
Goltzius. According to Mosaic law, a male child must be circumcised
eight days after his birth.
13. Cornelius Cort (1533/36-1578), Dutch
After a painting now in the Vatican Collection by Frederico Barocci
(1526-1612), Italian, (inventor = invented the composition)
Rest on the Return from Egypt
Engraving
14. Etched (sculpsit) by Simon W. Frisius (c. 1580-1628), Flemish
Invented and published by Hondius
(inventor et excudit)
Landscape with Adoration o f the Magi
State = i/ii
Etching

RELIEF PRINTS
Based on the principle of cutting away part of the surface of a flat block of
material so the desired image stands out in relief from a printing surface.
There is no plate mark.
Woodcut
The oldest of the printmaking techniques; the design is drawn or traced by
the artist onto a flat wood surface, cut plankwise. The part of the wood not
covered by the design is gouged out with a knife and will not print, whereas
the design which is raised on the surface will be inked and will print. The
inked lines on the woodcut print are sunk into the paper; the lines will
become coarse, and increasingly larger breaks in the contours and
borderlines will appear on the print. Splits and wormhole marks in the inked
lines are further indications it was pulled from a worn block.
INTAGLIO PRINTS
The opposite of relief printing, in that the image to be printed is sunk into
the metal printing surface and filled with ink, rather than standing out in
relief. The great pressure required to pick up the ink leaves the plate mark
within the margin of the uncompressed paper.
Engraving
Engraving grew out of the art of the gold and silversmith in the 15in century.
A sharp tool, usually a graver or burin is employed to cut the lines into a
metal plate (copper, steel or zinc). The paper is pressed down into these
sunken inked lines (the design) so that the ink on the paper of an engraved
print is raised. With continual use these lines on the metal plate become less
deep and wear away so that the lines on a later impression are less rich and
flatter.
Etching
Long in use to decorate swords and armor, etching was not used as a print
technique until after 1500. Instead of cutting directly into the metal plate the

artist covers it with acid-resistant ground such as wax, gum, or resin and
then draws on the plate with a sharp etching needle, removing the ground
where the design is to be. The plate is immersed in an acid bath which bites
into the plate where the protective ground has been removed (the design).
The bitten areas when inked will print while the protected areas will not.
Because it is much easier to create a design through acid resistant wax,
rather than into a metal surface, the lines of an etching are characterized bv
greater freedom than the more regular, stylized line of an engraving. The"
engraved line tapers away as the graver is removed from the metal whereas
the etched line ends abruptly.
State
State is the term generally used from the 15,h through the 19th centuiy
indicating how many times the printed surface (plate, woodblock) has been
changed by the artist in the course of his life. Such alterations may be
considered the artist’s working records or trial proofs, the last state
producing the image in its completed and final form. The following
example: ii/iv signifies that this impression is the second state out of a total
of four. Today the term “trial proof' is generally used in place of the word
“state”.

